Acknowledgements

Were I a good scholar, I would find enough in my own experience to make me wise.

-Michel de Montaigne
I have had numerous mentors of style and context, and myriad mentors of content. I here acknowledge only my stylistic and contextual mentors, leaving to Appendix One (p. xxx) the remainder who are too numerous to mention here.

[As I will in due course xxx in the book’s acknowledgements:] My principal stylistic influences have been, in the order of my initial encounter of their work, L. Frank Baum, Billy Rose, Ray Bradbury, George Bernard Shaw, Ogden Nash, Stan Freeburg, Bob Elliot and Ray Goulding, Basil T. Wolverton, Luigi Pirandello, numerous professors at Northwestern University’s Medill School of Journalism (1956-58), French essayist Alain (Émile-Auguste Chartier), my psychological warfare training in the U.S. Army (1960-66), Marshall McLuhan, R. Buckminster (Bucky) Fuller, Alan Watts, Marilyn Ferguson, Jane Wagner and Lily Tomlin, James Joyce, Marcel Proust, and (serendipitous of an Internet search for the above “Alain”) Alain de Botton – and last but far from least the popular movie series, The Matrix. 

[Relate them to the emancipation of dissonance and discord.]

To the extent that Pirandello, Joyce, and Proust have influenced my writing, I have been mostly attentive to the way rather than what of their exposition. (Where authorship like theirs is concerned, only a lifetime identical to theirs could fully fathom the what.) What has most impressed me in all of my stylistic mentors’ works was their persistence in having a way with words until words in turn could have a way with them, coming through and from them rather than being merely drafted into their service – words that have come to them as (to quote Eric Bentley’s assessment of Pirandello) “expressions [that} are not invented but are born, when the author has identified himself with his creature to the point of feeling it as it feels itself . . .” Inspired by such examples, I have gone and diligently done likewise with the creature represented in these pages. At most, nonetheless, my owned style is only suggestive of any of theirs, nor is it an amalgam or synthesis of the lot. I have rather endeavored to perfect, as did each of them, the style that is most idiosyncratically becoming to and through me.

My principal contextual mentors – those who encouraged me to write and/or imbued my perspective with breadth and depth of vision – include all of the foregoing, plus my grade school English teacher, Mamie Knodle; my high school Latin and science teachers,  xxx and Warren Burstrom; scoutmasters Malcolm Houton and Leo Fishman; a childhood neighbor, Charlie Go; Rev. Wilbur Hopkins; college history professors, Paul xxx (Kendall College) and (the remainder at Northwestern University) Ray Allen Billington, political science, historiographer; N.U. Medill School of Journalism professors Jacob Scher and Floyd Arpan; psychology professor Alma Hirning and librarian Mildred Crew (both of Kendall College); etc.

Other than my wife, Heidy, the most helpful critic of the content of this report has been Val Scott. The most helpful criticism of my presentation of its content (the semiotics and semantics of my grammar, usage and rhetoric) has been that of Chris Van Buren.

200 channeled works. . . including some of my own.

Science of Mind provides me with a way to become aware of and transcend self-negating counter-intentions. This “way” is the focus of the Foundational Class that begins this evening.

Perhaps my greatest mentors overall have been the following statements that I gleaned from my many mentors:

We become as we behold.

The medium is the message.

Talk to yourself . . .

Inner ruler

It’s never about the other person.

RE: SOURCES (ACKNOWLEDGE  MEANTS)

The recipe for producing this report is, like its import, infinitely more simply stated than followed:

1. Consult the books, and in some cases the authors themselves, that I have cited throughout the report, along with hundreds of other writings and individuals too numerous to even mention.

2. Over a period of 60 years, contemplate the individual perspectives of all these writers, as well as the implications of each of their perspectives for all of the others.

3. Re-immerse (to re-source) yourself in the context of your earlier influences, from the perspective of your later ones.

4. While doing all of the above, continually re-search your own intuitions of perspective as well.

5. Refashion the English language to befit the resulting synthesis.

6. Write your own opus thus magnumized, unafraid to re-Joyce somewhat in the process of doing so.

My experience as a reader has been one of sometimes calculated though more often serendipitous bibliotherapy, an unrelenting quest to make whole (which also means to heal) what my questioning mind would otherwise tend to think to pieces.

In following item 4 of this recipe, my ability to remember others’ neologisms has been far greater than my capacity to recall or research who first coined them.

Comprehension of existentialism can be no more thorough than one’s comprehension of Maurice Freidman’s The Worlds of Existentialism: A Critical Reader (N.Y., Random House, 1964).

[The latter rheologism occurred to me while living for a year in Alabama.]

Re: Sources

Quotations [reference to appendix of books and online sources to locate quotes]

“Goody Book”

I have eclectically sampled, nurtured and practiced my own variations of the styles and perspectives of numerous others, including those of xxx . As to perspectives only, my samplings have included those of so many cited in my report and listed in the parallel  “Preface” in Section Two

To Durrett Wagner, for introducing me to Marshall McLuhan and Bucky Fuller, and as my Kendall College  Dean, supporting me in bringing them both and others (Alan Watts, Robert Theobald and Constantinos Doxiadis) to the College under the auspices of “The Living Prophets Lecture Series,” and in offering multi-disciplinary courses that drew upon the insights of many other recent or still living prophets of that time.

This book has been in my mind since I was four years old, and on my mind for the past four decades. It has recursively aired its variations on my theme as they bared themselves in the drafts of a thousand revisions.

Grateful to the person who invented the “word heuristic.”

My formative influences, including the many authors and others cited throughout my report, have been as diverse as (in the approximate chronological order of their initial influence on me, beginning when I was four years old): The Wizard of Oz and its numerous sequels; The Adventures of Aladdin and His Wonderful Lamp; the WLS (Chicago) National Barn Dance and the Grand Ole Opry; summer train trips from Chicago to Denver (to visit an aunt and uncle) and from Chicago to Detroit (to visit my paternal grandparents); my mother’s estrangement from my father (a musician) and her remarriage to a farmer; Readers’ Digest and Saturday Evening Post anecdotes of the 1940’s and 1950’s, and numerous comic strips and books of the same period; the poetry of Ogden Nash (re-Joyce-ing lite); the early works of Ray Bradbury and Isaac Asimov (as a consequence of my listening to radio’s Dimension X); a “near death” (actually nearer-to-life) encounter with polio; Lincoln Barnett’s The Universe and Doctor Einstein; Mark Twain’s satire on “The Awful German Language,” and George Bernard’s Shaw’s commentary on the awfulness of the English one; …………… the music (such a polyglot!) in particular of Ted Daffan and his Texans, Julia Lee and her Boyfriends, etc.; the music (equally polyglot) in general of late-night, “free channel” radio, including the Wayne Rainey show out of XXX in Cincinnati, the rooting and initial sprouting of rock-and-roll featured on WLAC in Nashville, and the early intimations of Tex-Mex broadcast from XXX in Del Rio, Texas; The Sons of the Pioneers’ recording of “Ol’ Man Atom”; Arthur Godfrey’s risky (because it was so risqué for the time) recording of “Turkish Delight”; ……………….. Jim Reeve’s recording of “The Blue Side of Lonesome”; Willy Nelson’s first album (1958); the recorded opus of songwriter/songstress Dory Previn, discovered in synchrony with that of songwriter/singer Leonard Cohen;

. . . my wife, Heidy, who incredibly re-empowers me in my work with each of her listenings to it.

I was most directly inspired (in the Genesis sense of being breathed into) by a succession of face-to-face relationships or encounters with [Nyoike Njoroge, Emerson Colaw, Paul Erwin, Jacob Scher, Wagner, Living Prophets, Mead, Hubbard, Eric Hoffer, Ayn Rand, etc.] 

While I have successfully de-genderized, de-nationalized and otherwise de-partialized my perception of “God,” and have largely avoided the genderism that equates the species of humankind to encounters of the manly kind, as well as the species-ism that lords humankind over the entirety of lifekind, I am far from being unstuck within the linguistic trap (and conceit) of perceiving the ethos and nationalism of the United States as generically “American.”

My stylistic and/or semiotic mentors have been as varied as (among others, and in the order that their respective “spellings” were cast on me) Billy Rose, Luigi Pirandello, Marshall McLuhan, William Blake, James Joyce, Luis Bunuel, Alain, Ernest Holmes, Monty Python, Marilyn Ferguson, and Marcel Proust.

Acknowledge Meants

I am keenly aware of what Plato pointed out in ancient times: the best anyone can hope to do is remind you of what you already know. My best hope, then, is not for a journey of discovery, but for one of remembrance. -George Leonard
Although acknowledgements customarily precede introductions in the process of book-bound reportage, this is yet another custom from which I am herein choosing liberation, since my indebtedness to others is best re-membered in the foregoing context of what I am herein introducing. Although my report focuses more on outcomes than on inputs, the observations, intuitions, perspectives, imaginations, and remembrances of many others nonetheless inform the ongrowing unitary perceptual makeover reviewed herein. Those whose outlooks have most influenced my own are acknowledged throughout this report, summarily, anecdotally, epigraphically, and bibliographically (the latter systematically between pp. X-X). 

Exploring others’ outlooks constitutes what I call “pre-search,” my scanning of others’ experience for valid perspectives on my journey of self re-searching. In accordance with the testimony of both John Milton and Herman Hesse’s Siddhartha - that they who stand and weightily observe may also serve – my evolving mindset has benefited from a lifetime of outwardly pre-searchful watching, reading and listening, in support of my inner contemplative re-search. Pre-searchful sensitivity to the experiences of others hones my re-searchful sensitivity to my own experience and the perceptual management thereof.

Continual, contemplative, and thorough re-searching of my own sensibilities is my principal instrument for validating whatever I assert in this report. Nothing is so in my experience because someone else, however authoritative s/he may be, has said that it is so. My own intro/extro version of the world as I experience being in it while intending to be not of it, rather than adapting or adoptively modeling others’ experience, has always been my primary source for the knowing and growing of myself. My experience is the one that I best know, to which others’ experiences provide only cues to my own understanding. In the meantime, the world that I experience lends itself to an infinity of individual interpretations, none of which I consider (including my own) to be the interpretation. Accordingly, I read and audit what others write and say, and otherwise note whatever my attention turns to, as a means of interpreting more precisely my own unique way of transcendently accommodating my experience in and of the world. The world that I experience may be effectively known to me in no other way than by my mindfully being this “me” that herein experiences the world for and as himself. Those who read my report on similar terms may likewise illuminate their own urge to fathom the breadth and depths of their self-dominion.

In the course of my pre-search I continue to assimilate into my ever-emerging outlook and mode of exposition the perspectives and styles of numerous mentors. Among the legions of others, and in approximate sequential order that their respective “spells” were initially cast on me via their printed works, other mass-mediated presence, and/or live witness face to face, my principal and eclectically varied mentors include L. Frank Baum, Mamie Knodle, Billy Rose, Mark Twain, Ray Bradbury, Max Eastman, Warren Burstrom, Malcolm Houghton, Albert Einstein, and Philip Wylie (1940-1954); the faculty (and subsequently colleagues) at Kendall College (Evanston, Illinois) where I began my college experience (1954-56) and taught thereafter (1960-1972) prior to its becoming a culinary school; the faculties of the Medill School of Journalism at Northwestern University and of N.U.’s graduate departments of American and European history (1956-63); Nyoike Njoroge, Luigi Pirandello, Eric Hoffer, Henrik Ibsen, Luis Bunuel, Alain, Durrett Wagner, Robert Thompson, Marshall McLuhan, Abraham Maslow, Alfred North Whitehead, Harrison Brown, Lewis Mumford, Loren Eiseley, William Blake, Buckminster Fuller, Barbara Marx Hubbard, Lawrence Kubie, Heraclitus, Michael Polanyi, Roger Garrison, Donovan Leitch, Robert Hunter, Ervin Laszlo, Patrick McGoohan (as The Prisoner), William Glasser, Teilhard de Chardin, and Herman Hesse (1954-76); my colleagues in the Montevallo, Alabama volunteer fire department, Dory Previn, and Leonard Cohen (1976-77); the diverse drivers who rewarded my bi-coastal hitchhiking forays from Aspen, Colorado (1977-78); Fritjof Capra, Charles Fillmore, Ernest Holmes, William Ballentine Henley, Emma Curtiss Hopkins, Manly Palmer Hall, Marilyn Ferguson, Karl Pribram, Ilya Prigogene, Rupert Sheldrake, Peter Russell, Ken Carey, Herbert Morowitz, Plotinus, Porphyry, The Nameless Ones, Kevin Kelly, John Perry Barlow, Carl Jung, James Joyce, Marcel Proust (1978 +) – and, yes, Dr. Seuss, Mad magazine, Monty Python, and (passim) the way country music song titles epigraph their “hooks.” 

All indiscretions and miss-takes of assimilation or dissimulation are, of course, my own, for which this report is intended to elicit the forgiveness of all concerned. 
  (Further attributions are at p. xxx)

Acknowledge Meants

The heroes of all time have gone before us.  We have only to follow the thread of the hero path.  Where we had thought to travel outward, we will come to the center of our own existence.  And where we had thought to be alone, we will be with all the world.  -Joseph Campbell
One commonly introduces a book by acknowledging those who have contributed to its conception and assisted with its production. It is likewise common to cite the sources of one’s insights as one proceeds.  In the latter regard, this report is worthy of perhaps a thousand footnotes in acknowledgement of the many heroes of self-emancipation whose wisdom is herein reflected. Yet were I to be so meticulously foot-notorious, I would lose my readers (if not myself) in a quagmire of intrusive documentation.

There was a time when, even in conversation, I credited every thought from another that had become incorporated into my own thinking. When I did so, people often asked, “And what does Noel McInnis think?” So I dropped the habit of compulsive attribution, which I had adopted (as demanded of me) when I was a graduate student immersed in surveying the history of human thought.

Also as regards attribution, to the extent that others’ wisdom has kindled my own, over time I tend to forget from whom I received much of the kindling. In any event, for other’s kindling that has produced more smoke than heat in my igniting of it, I and not they are responsible.

Whoever else’s thinking this report incorporates, what I write and say is a wholly sincere expression of my own(ed) feelings and thoughts. The report witnesses to my contemplative introspection of my experience, which has included my absorption of others’ insights based on their experience. In lieu of tedious formal attribution, their insights are reflected in my assimilation and outright quotations thereof, including an occasional “as someone has said.” Otherwise, my mentors are acknowledged in the “batch-process” that follows.

I here acknowledge heroes of self-emancipation (a few of them fictional) whose thoughtfulness, outlook and/or self-representation have deeply profounded me via their performance, their writings (if a single writing, specified), or by their presence in my life – and in cases all of the above. In the approximate order that they captured my attention (often later than when they first came to my attention) they are:

Frank Baum, Spike Jones, Billy Rose (for “The Longest Way Around”), Doodles Weaver, John Moore, Mamie Knodle, Tom Moore, Ray Bradbudy, Dimension X (radio program), Bill Stern, Jerry Cassidy, Richard Embick, Floyd Cramer, Wilber Hopkins, Malcolm Houghton, Warren Burstrom, Mark Twain (for the hardest and longest laugh of my life), Bill Stern, Doodley Bixenshoes (for being a listener), Max Eastman (for The Enjoyment of Laughter), Lincoln Barnett (for The Universe and Dr. Einstein), Ted Daffan, Julia Lee, the faculty and staff of Kendall College [Evanston, Ill., 1954-1972], Jesus, Paul of Tarsus (especially for Corinthians 2:13), June [then Knudsen] McInnis, Nyoike Njoroge, Alma Hirning, Emerson Colaw, Luigi Pirandello, James Salinger (for “For Esme with Love and Squalor”), Eric Hoffer, Roger Ortmeyer, Lao Tze, Martin Buber, Willie Nelson, Jacob Scher, the faculty of the Medill School of Journalism (1956-58), Ray Allen Billington, the faculty of the Northwestern University History Department (1956-63), Alexander Koyre (for From The Closed World to the Infinite Universe), Vernon L. Parrington (for Main Currents in American Thought), Robert Ingersoll, William McGovern (for being an “original”), Durrett Wagner, Bob Thompson, Holly McInnis, Alfred North Whitehead, Charles Hartshorne, Scott McInnis, the students in my Kendall College “Technology and Modern Civilization” and “Environmental Thinking” classes [1965-72]), Martin Luther King, William S. Schattschneider, Lewis Mumford, Harrison Brown (for Energy and Man’s Future), Jacob Bronowski, William S. Beck (for Modern Science and the Nature of Life), Alfred North Whitehead, Charles Hartshorne, B. Lamar Johnson, Roger Garrison, Ralph Waldo Emerson, Floyd Matson (for The Broken Image), Edmund Sinnott, Marshall McLuhan, James Joyce, Marcel Proust, Mircea Eliade, William Blake, Buckminster Fuller, Alan Watts, Robert Theobald, Constantinos Doxiadis, Billy Sharp, W. Clement Stone, Jack Canfield, Michael Luisi, Leo Keating, Sky Garner, George Leonard, Patrick McGoohan (for The Prisoner), Stephen C. Pepper (for World Hypotheses), Paul Tillich (especially for “You Are Accepted”), Edward T. Hall, Loren Eiseley, Aldo Leopold, John H. Storer (for The Web of Life), N.J. Berrill (for Inherit the Earth), Clifford Grobstein (for The Strategy of Life), Lawrence Kubie, Dorothy Lee, Willis Harman, Barbara Marx Hubbard, Lancelot Law Whyte (for The Next Development in Man), Ludwig von Bertalanffy, Wolfgang Kohler, Alfred Korzybsky, Gregory Bateson, Abraham Maslow, Viktor Frankl, William Glasser, R. D. Laing, Erwin Laszlo, Karl Polanyi, Margaret Mead, Gyorgy Kepes, Kenneth Boulding, Warren Bennis, Peter Drucker, P.D. Ouspensky, Thaddeus Golas (for The Lazy Man’s Guide to Enlightenment), Robert Hunter (for “Ripple”), Richard Bach, Teilhard de Chardin, Herman Hesse (especially for Siddhartha and The Glass Bead Game), Manfred Clynes, Hans Esser, Joseph Monane, The Wizard of Is (see below), Kurt Vonnegut, Dory Previn (passim, and especially for “Mythical Kings and Iguanas”), Ram Dass, Ernest Holmes (and so-called “New Thought” in general), Rita [then Pearce] McInnis, Patrcia Rochelle-Diegel, Alice Bailey, Thomas Hora, Marilyn Ferguson, Karl Pribram, Douglas Yeaman, Valerie Ransome (Lyra), Ilya Prigogine, Rupert Sheldrake, William Stapp, Peter Russell, Ken Wilber, Helen Schucman, J. Krishnamurti, Swami Meshugananda (for his sham-anistic lighten-up-ment), Bartholomew, Abraham, Emmanuel, Wayne Dyer, John Adams, Robert Ornstein, Harold J. Morowitz (for Cosmic Joy and Local Pain), Richard Dawkins, Paul Harvey, C. Alan Anderson, Matthew Fox, Flo Aeveia Calhoun & The Ones With No Names, Robert Augustus Masters (for The Way of the Lover), Arthur Zyonc (for Catching the Light), Patanjali, Rumi, Kathryn Chardin, Robert Plath, Lloyd Strom, Emma Curtis Hopkins, Jennie Frost Butler, Milton Erickson (whose voice goes with me), Stephen and Ondrea Levine (for Embracing the Beloved), Rudolph Steiner, Chips Warrington, Deepak Chopra, Kevin Kelly, The Dalai Lama, John Hurtak, Drunvalo Melchizedek, Gregg Braden, Robert Anton Wilson (for the light that his starkly contrasting perspective shines on mine), Angelo Pizelo, John Sears, the Findhorn Community, Carol Vickers, Robin Williams (for his modeling of “winging it”), Della Reese (as “Tess”), Alan Smithson (for The Kairos Point), Gyorgy Doczi (for The Power of Limits), Eli Jaxson-Bear, Oprah Winfrey. In addition to these are dozens of gestalt, transactional, humanistic and transpersonal psychologists, cosmologists and quantum physicists, and metaphysical authors too numerous to mention.
My self-examination over the past five and a half decades, aided by the insights of those I have acknowledged (and many more) has been guided by a single, persistent question: “What’s growing on here?” (i.e., within me). Two of those cited have especially informed the frame of self-reference that is reflected in this and other reports forthcoming. Ernest Holmes’ intuition of the “Science of Mind” seasons the gestalt of my experience, studies and contemplations to date, greatly facilitating my comprehension of the nature of mindful consciousness. In my putting of mindful consciousness into actual practice, my principal mentor has been The Wizard of Is, whose I-dentity is revealed in my report. Of all those whom I have specifically cited, it is with the Wizard that I am in most complete accord.  

Along with my human mentors, I am deeply indebted to the words “with,” “from” and “as.”  My relationships with self and others can be no more profound than my comprehension of the prepositions with which I define my relationships.  It is according to my understanding and use of prepositions that I likewise comprehend my propositions. “With,” “from” and “as” are among the words most dear to me, for while I experience only a fraction of what I am looking for or at, I tend to experience wholly what I am looking with, from and as – a distinction that I elaborate throughout my report.

Among the persons who have contributed greatly to this book’s production are the many folks from whom I freed up the time required to write it: those whose e-mails, postal letters and telephone calls have been tardily answered at best, and often gone unacknowledged altogether. As with my former compulsive attribution of my thoughts, I have likewise dropped my compulsion to respond quickly to every communication I receive. (I was assisted in this by my recollection of Mark Twain’s discovery that when he waited a month to open his mail, very little of it required a response. So it was for me when, for an entire month, I was unable to download my e-mail.)

Among those who contributed time and energy to this booklet’s production, my wife, Heidy Balazsy is paramount. Heidy has a way of listening that communicates more insight than words can convey, often in the form of her intuitively handing me an article or book that is precisely what I require in the moment that she does so, and sometimes though she herself has not read it to know why it is of value to me. Heidy has attended with tireless enthusiasm my out-loud reading/editing of the hundreds of sub-drafts and dozens of fuller drafts that have alternately added up and boiled down to this report, often asking a question or subliminally prompting explanations or elaborations from me that are incorporated into the next draft. Thanks to Heidy’s attentive intuition, during a semi-final reading to her of the opening portion of my report, I was able to exclaim, “Even I am beginning to understand clearly what this is about!”

My gratitude also extends to Heather Kobrin, for rendering my graphic conception of the book’s subtitle; to ProPer Publishing (Berkeley, CA) for the report’s printing and assembly; and to The Pioneers of Forgiveness (see inside back cover) who are assisting with its dissemination.

For the much larger book from which this overview is excerpted, I seek a major publisher who will lavish as much intention and affection on behalf of attracting readers as I have lavished on making it readable.  For more information about the full manuscript, please consult “About This Book” on the back cover.
